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list of books

Foes At The Edge Of The Frame Franz Wanner, Stephanie Weber (Hg.), DISTANZ Verlag, Berlin 2020, ISBN 978-3-95476-318-4

blurred memory Doris Maximiliane Wiirgert, Kiinstlerbuch, Rasmus Kleine, Kallmann-Museum Ismaning (Hg.), Minchen 2018

Femme Maison von Louise Bourgeois. Architekturen der Weiblichkeit Anna-Lena Kr@mer, edition Metzel, Minchen 2019, ISBN 3-88960-175-9

FLIMMERN Bewegtbilder in Kunstausstellungen um 1970 Yvonne Schweizer, edition metzel, Minchen 2018, ISBN 978-3-88960-159-8

no secrets Ausstellungskatalog Minchner Stadtmuseum und ERES-Stiftung Minchen 2017 ISBN 8978-3-00-056058-3

Harun Farocki — Arbeit Monika Bayer-Wermuth, Verlag Silke Schreiber, Miinchen 2016, ISBN 978-3-88960-148-3

Glanzende Stadte Yvonne P. Doderer, Verlag Silke Schreiber, Minchen 2016, ISBN 978-3-883960-161-2

Shining Cities Yvonne P. Doderer, www.shiningcities.net, ISBN 978-3-055018-8

Melanie Siegel Malerei. Mit einem Text von Anne Simone Krtger, Minchen 2016

Skies of Concrete Gisela Erlacher. Mit Beitragen von Lilli Liska und Peter Lodermeyer, Park Books, Zurich 2015. ISBN 978-3-906027-32-0

Kunststudentinnen und Kunststudenten stellen aus — 22. Bundeswettbewerb des Bundesministeriums fir Bildung und Forschung 2015 Deutsches Studentenwerk e.V., Berlin, Bonn 2015
GoldRaum Technische Universitat Minchen / TUM Graduate School, Fakultat fir Architektur, Lehrstuhl fir Restaurierung, Kunsttechnologie und Konservierungswissenschaft, Miinchen 2015
Mehr als das grofe Innen. 20 Jahre Gleichstellungsbeauftragte der UniBw M Irmingard Bshm (Hg.), Miinchen 2014. ISBN 978-3-3943207-03-5

IWANSON - 40 Jahre in Miinchen Stefan Sixt (Hg.), Miinchen 2014

Tanzstadt Miinchen Herausgeber (v. i. s. d. p.) Stefan Sixt, Miinchen 2014

Danaé Xynias Malerei. Mit Texten von Felizia Rappe und Susanne Gaensheimer, Iris Winkelmeyer (Hg.), Miinchen 2013

Neue Forschungen und Quellen zum Werkstoff Farbe Technische Universitat Miinchen / TUM Graduate School, Miinchen 2013

An der Isar — Gegenwartskunst im neuen Lenbachhaus Helmut Friedel, Matthias Miihling — Stadtische Galerie im Lenbachhaus (Hg.), Miinchen 2013

Nicole Frenzel Skulpturale Installationen, mit Textbeitr@gen von Petra Gerschner und Andreas Kiihne, Minchen 2012

Uber das Unbehagen Klasse Matthias Wahner, Akademie der Bildenden Kiinste Miinchen, Katholische Akademie in Bayern (Hg.), Miinchen 2012

Mr. Robinson Robert Paulus, Mathias Wber, Memmingen 2012

...fur die Katz Regina Mdller, Niederdsterreichische Landesregierung — Abteilung Kunst und Kultur / Kunst im &ffentlichen Raum, 2011

Franz von Stuck in der satirischen Presse — Kunst und Paradie in der Wilhelminischen Zeit Julie Kennedy, Franz von Stuck Geburtshaus Tettenweis e.V,. Regina Heilmann-Thon (Hg.), Miinchen 2010
Der Kiinstler-Sénger-Verein — Miinchner Geselligkeit zwischen Akademie und Boheme Julie Kennedy, Franz von Stuck Geburtshaus Tettenweis e.V,. Regina Heilmann-Thon (Hg.), Miinchen 2009
Andreas von Weizsé&cker Akademie der Bildenden Kiinste Minchen 2009

Surviving the Suburb Gregor Harbusch, Martin Luce, Ton Matton, Wim Timmermans (eds), episode publishers, Rotterdam 2008

Antje Hanebeck — sonic Fotohof Salzburg 2008

Favoriten 08 — Neue Kunst in Miinchen Matthias Miihling, Felix Prinz, Stadtische Galerie im Lenbachhaus und Kunstbau Miinchen (Hg.) 2008

Goshka Macuga — Gottessegen Galerie Ridiger Schottle, Miinchen 2008

Maria Bartuszova — Negative Volumes Galerie Ridiger Schottle, Miinchen 2008

John Knight - Works In Situ, A Work In Situ Galerie Ridiger Schottle, Mlinchen 2008

la Orte. Kunstprojekt Theresienhthe Heinz Schiitzi.A. der Landeshauptstadt Minchen (Hg.), Biiro Wilhelm Verlag, 2007

Biihne des Lebens — Rhetorik des Gefiihls Stadtische Galerie im Lenbachhaus Miinchen (Hg.), Verlag der Buchhandlung Walther Kénig, Kéln, 2006

Ernst Kaiser — nah und fern Stadtische Galerie im Lenbachhaus, Minchen 2006

Monika Kapfer Debitanten 2005, Galerie der Kiinstler des BBK Minchen und Oberbayern e.V., 2005

Kunst fir die Studentenwohnanlage am Felsennelkenanger — Thomas Bechinger, Lucia Dellefant, Gerald Domening, Christian Hanussek Studentenwerk Minchen, 2005

Monachia von Carl Theodor von Piloty im Minchner Rathaus Lenbachhaus Minchen, Eigenverlag der Stadtischen Galerie im Lenbachhaus, 2005

Maria Eichhorn — Bibliothek — Biblioteca Kunstprojekt fir das Krankenhaus Meran 1998 — 2004, Gereatrie, Verlag Silke Schreiber, Minchen 2004, 22,5 x 16 cm, 84 Seiten, kart. ISBN 978-3-88960-071-4
Maria Eichhorn Restitutionspalitik Politics of Restitution Lenbachhaus Miinchen St&dtische Galerie im Lenbachhaus Miinchen (Hg.), Verlag der Buchhandlung Walther Kénig, Kéin, 2004
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formate. Wien ca. 2004 springerin — Georg Schéllhammer, Hefte flir Gegenwartskunst, Wien 2004

Space Surrogates Philipp Lachenmann, KunstSalon e.V., Kéln (Hg.), Revalver — Archiv fiir aktuelle Kunst, 2004
Restitutionspalitik, Maria Eichhorn — Reader Stadtische Galerie im Lenbachhaus Miinchen (Hg.), 2003

Soziale Fassaden Stadtische Galerie im Lenbachhaus Miinchen (Hg.), Verlag Edition Minerva, 2003

Stephen Bram Christopher Kramatschek, FOE 156, Minchen: Collage, 2003

mentalscape (eine Bibliothek) — oder ein Bild einer Ausstellung Christopher Kramatschek, FOE 156, Miinchen: Collage, 2003
Documentall Urban Imaginaries from Latin America Armando Silva, Ostfildern-Ruit: Cantz, 2003

Martin Wéhrl Christopher Kramatschek, FOE 156, Miinchen: Collage, 2002

In diesem Fall der Malerei Christopher Kramatschek, FOE 156, Minchen: Collage, 2001

Ann Veronica Janssens: Lichtspiel Kunstverein Miinchen und Berliner Kiinstlerprogramm DAAD (Hg.), 2001

Robert Barry — Drei Wandzeichnungen St&dtische Galerie im Lenbachhaus Miinchen, Helmut Friedel (Hg.), Miinchen: Stadtische Galerie im Lenbachhaus, 2001
Leggerezza Helmut Friedel (Hg.), Miinchen: Stadtische Galerie im Lenbachhaus, 2001

Stadt.kunst Heinz Schiitz (Hg.), Regensburg: Lindinger + Schmid Verlag GdbR, 2001

Ursula Rogg — Reanimation Susanne Gaensheimer, Westfélischer Kunstverein Minster (Hg.), 2001

Bild Erzahlung Offentlichkeit Heinz Schiitz (Hg.), Wien: Passagen Verlag, 2001

Regina Maller, regina — Special Issue ifu ifu GmbH Hannover, 2000

Transferit Gerhard Miller-Rischart und Elisabeth Schweger (Hg.), Miinchen: Akademischer Verlag, 2000

Elizabeth Peyton — Tony sleeping Susanne Gaensheimer, Westfélischer Kunstverein Minster, 2000

Rodney Graham: Getting it Together in the Country Schallplattenalbum + Textbuch, Kéln: Oktagon, 2000

Lucy Gunning, Juan Cruz Susanne Gaensheimer (Hg.), Miinchen, 1999

Dial M for ... Kunstverein Miinchen (Hg.), 1999

Geschichten des Augenblicks/Moments in Time Stadtische Galerie im Lenbachhaus Miinchen (Hg.), Ostfildern-Ruit: Hatje Cantz, 1999
Anthony Cragg St&dtische Galerie im Lenbachhaus Miinchen (Hg.), Ostfildern-Ruit: Cantz, 1998

Jimmie Durham, Between the Furniture and the Building (Betwen a Rock and a Hard Place) Zwischen Mabiliar und Haus

(Im Gestein der Zwickmiihle) Kunstverein Miinchen, Berliner Kiinstlerprogramm DAAD (Hg.) Kéln: Kénig, 1998

Ursula Rogg, Will you please be guiet please Kunstverein Miinchen (Hg.), 1998

Lucio Fontana, La fine di dio St&dtische Galerie im Lenbachhaus Miinchen (Hg.), 1998

Louise Lawler — A spot on the wall Kunstverein Minchen, Neue Galerie am Landesmuseum Joaneum, De Appel, Kéln: Oktagon, 1998
blind date Susanne Gaensheimer (Hg.), 1998

Regina Mdller, regina — Das grof3e Frihjahrsheft Kunstverein Minchen, 1997

siemens medienkunstpreis 87 Siemens Kulturprogramm Minchen, Zentrum fiir Kunst und Medientechnologie Karlsruhe (Hg.), 1897
Wolfgang Ellenrieder Dr. Dieter Distl (Hg.), Schrobenhausen: Benedikt Bickel, 1996

Bildsystem Bildbausatz — Christoph Kern Dr. Dieter Distl (Hg.), Schrobenhausen: Benedikt Bickel, 1996

Market by Group Material Kunstverein Miinchen (Hg.), 1995

Trinh T. Minh-ha, Texte, Filme, Gespréche H. Saxenhuber und M. Bernstorff (Hg.) in Koop. mit Kunstverein Miinchen und Synema — Gesellschaft fiir Film und Medien Blickpilotin e.V., 1995
Zwischenraum Kulturreferat der Landeshauptstadt Miinchen (Hg.), 1995

Die Utopie des Designs Kunstverein Miinchen (Hg.), 1894

springerin Hefte fir Gegenwartskunst, Wien, Band VII Heft 2/01, Band VIII Heft 1/02, Band VIII Heft 2/02, Band VIII Heft 3/02, Band VIII Heft 4/02, Band IX Heft 1/03

gazet'art Nr.1l, December 2002, Magazine of SEECAN, Strasbourg
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Glénzende Stadte

Yvonne P. Doderer

Verlag Silke Schreiber, Miinchen 2016
ISBN 978-3-88960-161-2

Shining Cities
Yvonne P. Doderer
www.shiningcities.net

ISBN 978-3-055018-8

je 21x 28 cm, 338 pages

ke

Gender Relations and Othér Is;sues
in Urban Development
of the Twenty-First Century

& \ ‘ eschlechter-unt andere
J h: Stadtentwiirfen fir das
21. Jahrhundert
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no secrets

Ausstellungskatalog Minchner Stadtmuseum und ERES-Stiftung Miinchen 2017
ISBN 978-3-00-056058-3

21x24 cm, 160 pages

no secrets!
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Skies of Concrete. Gisela Erlacher

Mit Beitrédgen von Lilli Liska und Peter Lodermeyer,
Park Books, Zirich 2015

ISBN 978-3-906027-92-0

23x31,5cm, 112 pages
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Huangpu [V, Shanghai, CN. 2013
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An der Isar — Gegenwartskunst im neuen Lenbachhaus

Helmut Friedel, Matthias Mihling

Stadtische Galerie im Lenbachhaus, Minchen 2013
ISBN 978-3-88645-179-1

23x30 cm, 164 pages

GEGENWARTSKUNST IM NEUEN LENBACHHAUS

AN DER ISAR
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sonic. Antje Hanebeck
Fotohof Salzburg 2008
ISBN 987-3-901756-93-3
23x30 cm, 128 pages
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Documentall. Urban Imaginaries from Latin America

Armando Silva
Ostfildern-Ruit: Cantz, 2003
ISBN 3-7757,9077-2
16,5x23 cm, 320 pages

Urban Imaginaries
from Latin America

Documental

Editor
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Urban Fantasies from the Perspective of Dance




Transferit

Gerhard Miller-Rischart und Elisabeth Schweger (Hg.)
Akademischer Verlag Miinchen 2000

ISBN 3-9323865-40-X

22x28,5 cm, 58 pages

\insferit®
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Louise Lawler — A spot on the wall

Kunstverein Miinchen, Neue Galerie am Landesmuseum Joaneum, De Appel
Oktagon, Kdln 19398

ISBN 3-89611-041-1

16,5x23 cm, 96 pages
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Stadt.kunst

Heinz Schiitz (Hg.)

Lindinger + Schmid Verlag GdbR, Regensburg 2001
ISBN 3-9293870-43-0

21x28 cm, 400 pages
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Biihne des Lebens — Rhetorik des Gefiihls

Stadtische Galerie im Lenbachhaus Minchen

Verlag der Buchhandlung Walther K&nig, Kéln 2006
ISBN 3-86560-083-2
16,5x23 cm, 168 pages




5, Olafur Eliasson

Round Rainbow
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13. Sarah Morris

Los Angeles, 2005
Film 35 mm {ibertragen auf DVD, 26 min 12 sec

Foto: Sarah Morris
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Favoriten 08 — Neue Kunst in Minchen

Matthias Mihling, Felix Prinz

Stadtische Galerie im Lenbachhaus und Kunstbau Miinchen 2008
ISBN 978-3-88645-169-2

21x23 cm, 112 pages

Neue Kunst in Milnchen
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Surviving the Suburb

Gregor Harbusch, Martin Luce, Ton Matton, Wim Timmermans (eds)

episode publishers, Rotterdam 2008

ISBN 978-90-5973-090-8

17x23 cm, 128 pages 2:2” Haibrisoh
Martin Luce

Ton Matton
Wim Timmermans
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[ = Im August 200 ran dis Wiener Architekt, N opdra i .
e s b hk o hees sgustus 20 :n participerend project

vencamtTo1ar
JILLIDY DONEEY HOTEL
o
. ] ; stuk cultuurlandschap. Met het Million Donkey
Stick .hu Iturland Hetel omschr
Das Million Donk . d stand dorp in zijn geheal

n groter gehe
ken daarmee g

biet konnte somit
beschrieben und s
Durch die erste Adapti /0 i gegeven om de leags
haiten jund einem spaziellen Badezi 5 weer in gebruik te nemen.
de ein erster Impuls gege i 2 B Het Million Donkey Hotel zette sterk in op de
Riume im Dorf wieder b
MILLION DONKEY ROTEL Das Million Donkey Hote
y T tiell auf das Engagement der Dorfbewohner., waarde het projec
Allein dadurch kennte der Zeitrahmen von eine; seren met een bes
Maonat eingehalten werden und mit einem b 10.000 euro en kon vanuit het eigen midden een
scheidenen Budget von nur 10.000 Eurg eerste stap gezet worden richting reactivering
van het dorpsleven. i
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Lucio Fontana, La fine di dio

Helmut Friedel, Susanne Gaensheimer

Stadtische Galerie im Lenbachhaus Minchen 1998
21x29 cm, 48 pages
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Lucio Fontana

LA FINE DI DIO
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Die Utopie des Designs
Kunstverein Miinchen (Hg.), Miinchen 19394
21x29 cm, 162 pages
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DIE UTOPIE DES DESIGNS

Kunstwerein Minchen 11. Mirz - 24, April 1994
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EACH ONE OF US SPEAKS BUT
A SINGLE SENTENCE, WHILE ONLY MY
DEATH CAN BRING TO A CLOSE
“in a nihilistic perspective, aimost as if they
were in a state of becoming”
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Ins it Afro-fcardian refgeon of the Candembla

Peaistance snd part of the blsck cullural identity Uinder the clo.

Catholicmm, sha wad venersied as he Virgin Mary But she alse
o0 S0me sspects of ihe Indlan Tara As mothar of the fish
guarantens hertilly. and sl the same lime. fhers i 3 noticn
Becames ihe devouring mother and

Thiss fishermmaen's wives beg lemanjd to
8 newel by Jorge

nat she
wr of fishermen killed at vea
PR — faak
after their husbands, whereas. acconding o
Amads e, Ehair husbands are juely to ask for & teautriul
WOMAR or 8 new Bost The place where pelitions are madke can be
temple, although sne which hardiy differs in appearance from cthes
Bouses. the beach or the ses As gifts. lemanjd. ke Mami Wata in
Africa. recenes cosmetics. combs. clofhing and embroidersd cushians
~ donations fowards her besuty and erolic seductive power

In Candomblé. wosmen hold ihe lsadng pasitions in the cult. but men
can be initated into it. Today. mare and mon people of all colours

and social classes come B0 the priestess for help and advice on gen
2y preblems and health matters.

wral questions. relationships. 1
- often shady - deal-

Even pokiticians ask for mystic support for the
ings miser 1w, The psychaanalysts Olivera and ['Aimeida see the
expansion of Brazit's lemanjh Cult in the light of the country's cats
strophic political and ecanamic situstion disillusionment with the male
ruling elibe causes people o turm 10 3 MyEhic MOENEr it fes PR

Indonesia - The Gueen of the Southern Sea

Ratu Kidul which is the most popular of all her names. is seen as
the rmisiress of (he spirits of Javd s Sesise 179 The first native writhen
record, which dates frem the mid-17th century describes her as

4 wenderful creature who promised 1o marry the sultan and all his
descendants snd Io use her Sparil army 15 prolect his FEalm Mued teat
se1, p tean. Thal made political legdimisation in connechion wilh
tablishment of Javanese dynasties her main purpose, nol = as
in the case of thve other water baings mentioned eartier = mother-
hood and fecundity A symbolic fusien of natural and human power,
male and fernale. supematural and earthly. all glorified the nider.
Dawn o this day, the sultan’s court in Yogyakarta holds a great sacri-
ficial ceremony on the beach in her homour

B

For the people. the Gueen of the Sea was important for her power
over the ocean. over slarms and floods. over fish stocks and flotsam
aver sickness and plague. Today. much of her importance to the
comman people sterms from the fact thal the current. ‘modern’ sultan
seems to show no interest in any mystic marital bond with her That
ablows all Javanese to approach her direcily. This happens mainly
on certain nights at special places alang the seashore, the mystic
Interface between this and the other side. There are no temples, no
cull members. no prieslesses or priests. and no dogma or binding
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1 support which b
of that. mast pilgr
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of it b genral. they ask for practic
relect the lypical problerms of daly life on Java. &nd because women
are. in socordancs wilh Javanese concepiions of gender roles
tance respansible for the material and social prospesity of

that marry who have shops or

. it is hardly any surprise
market staits ask o do good business. of that mathevs. for sxample,
in university examinations. But

ask for success for iheir children
nen. far

sly reads in lpralure on Java

in spite of what ane constan’
n material things. alse ask for pr

from being uninterested b 15 oF
goad jobs

one can discern & tendency for the qualities ihat are atinb uled
to blur with these of other spirits. which can trad o a

stien. One now also ofien hears that she
rs. and nat only oMerings

Here
o Raty Kidul
somewhat negative eval
demands something in retum for her favou
such a5 flowers. incense or food. bul in certain cases also human
tives. Buth deaths by drowning on the south coast and dealhs due 1o
{iness or accident can be explained in this way.

Anyans who gets rich quickly is said 1o have entered into & contract
with the spirit world and a sexual Baison with a spifit woman which
has put him under an sbligaticn. He has either 1o offer his own life or
that of a person he loves. Here, &5 in the example from Africa, the

g for money is d ed

This peint of view has above all established itsel! in Indomesian film
production. Fixing the Sea Queen’s previausly extensive power in
the werds and pictures af the modern mass media trivialises and re-

duces it 1o 86X, Money and CoErzion o 119w Cinema has provided
gly alse a luxury holel

Rty Kidul with & new stage. and increa
litestyle. A hotel room reserved for Ratu Hidul something that has

existed in Java for 30 years, has now appearad on Bali. A room and
a chalet in 3 luxury hotel in Sanur, both fitled cul with bath. bad. tele-
vision and clethes. are permanently at her dispesal and are wisited

by pilgrims and petitieners. Hoted managers know the value of good

advertising
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The commrcial exploit
abways exisind. Sex fousism and com:
are also pothing nev But whersas in the 17808 & was
and Latin America whe were broughl o
Fentral and Eattem [y

main

from Asia, A
Euurope. now mast of them came fram

1 tha kren Curtain al the baginning of th
aution have increk
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Since the collapse o
Ihe problems of rafficking and prost
ing I 1he international Organisation for

nately. Accar
tries of Central and Eas!

200 000 wemen “from the coun
abducted and transported abread every year The EU C

Gradin gven lalks aboul a half a mdlian Esstemn Eurepe

a your being smuggled into EU counlries for the purposes of pros1i
tutian The trade in these women is lucrative and relatively free of
risk. they de nof sfick oul. the unfenced bordars are nat permanantty
guarded and the distances ihe women have 10 b# Iransported are

shart

The commercial exploitation of wamen functions in VANaus ways.

Some girls are simply bought frem their families and then resold and
smuggled scross the border Some trafficking rings funchion in the
guise of marriage or employment agencies. The weman are prom-
ised jobs in gastronomy. domestic service or as medels. lured here
ffor example o Germany) and then physically and psychologically
coerced into prostitution.

The rigration ¢f womnen has many causes. Economic. social of legal
problems often prompt wormen to leave their hame countries in
search of betler jobis or @ better Ide. The dream of Eurcpe. of an eazser
life with finaneisl security, is the reason why many women emigrate.
Migrants came mastly fram lower incorme brackets and frequently
have little or no education or professianal training, A furiher factar
which promotes migration is that many women aspire fo the Bpe of
relationship where marriage is defined in terms of material security
and feelings are theredore of less account. The moral-ethical role-
handicaps imposed on women in their counlries of arigin chlen Limit
the scope of their actions. so that those with divergent sexual behav-
iour, divorced women, or Single wormen with children have litile
chance 1o (re-lmarry in their own Lands. With a foreign husband. they
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ent. He was

a1t HIV

Mr Thabo Mbeki. the Presi
Quaded o have said that he doube
and AIDS are directly connected He th

that AIDS rather has secial causes. This
atatement has been interpreted in different

ways

weaTssware Basicatly | Bhink that the media
hype is cut of proportion. You know how they
calch one phrase withaut includ ar
fext i which something was said

giving ihat sentence ar phrase a life of its
own. The essence of that statement is 1o s
that sccial and ecanamic cond

[pose some peaple mone than others s IV
infection, Pevery being one of them. | think
that is obivious. lo everybedy who is nol
caught up in this media hype. If you look at
who is infected. and how thay get infected
that statemaent is very sedl-explanatory. Most
of Sub-Saharan Alrica is ridden with poverty
10f the HIV cases in the world 1o-

2. You

And me:
dary are £aid 1o be in Sub-Saharan Al
wonder why this is so. it doesnt lake much
first of all. cult

ection. We have

thinking io reslise
plays a huge role in HIV
palygamaus relationships. But most impe
antly. poverty. In Sub-Saharan Africs we
have a tot of migrant labour. We have 2 laf of
pecple who are displaced. poverty being a
major reason. Hushands move away fram
home to seek emplayment elsewhers, soma-
times in different countries, in this instance
countries likg Mozambique, Lesotha
Bolswans. Swazitand. sometimes Zimbabwe
1o work in the South African mines. Now.
what happens is tha! those people have sex-
ual partners in Ihe places that thay work
And the women, wha they lefl behind also
have to serape around and make a living
Sommetimes you find that they have 1o engage
n sexual relations, have mere than ane
sexual partner in order to be able I feed,
clothe and ecucate their children Semetimes
there is no other way. There has 1o be food
i the stomachs of (heir chitdren And if
there is no way on earth that they can raise
money excepl through sex work. then they
will engage in sex. Although you cannat say
that they are commercial sex workers.
because they are naot &0. They are just
daing it while they are
meel while they are waiting fer maney 1o
arrivy from their husbands wha went o work

g to make ends

m far-awsy places. The husbands. too.

engage in sexual relation e place o
sexusl relations

Linked disposing I

s long-distance irutk-driving. When men
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Saharan Africa So. when you talk aboul 5=

£iad conditions being the predispesing BEl0rs

for HIV it is exactly these faciers that are

referred to. But the media focus on seman-

tics does not bring us any closer 10 looking
105 in context snd therefore working

o f
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HLATSHWaYe | have 3 wery strang and sub-
s just my own per-
« matter. The pharmaceutical
nelusiry <laims that they are going I supply
drugs, anti-retroviral drugs, er whatsver
they are called but haw long will the supply
be for? Only for a definite number of years.
I they are gedng 1o supgly them for Len
years, whal hagpens whan they withdeaw the
supply of drugs? People wha need the drugs
| want the government to give them those
drugs. in my view. the pharmaceutic:
dustry is coercing the govemment to provide
a service that is not aordable and cannai
be sustained in the [sng term. because. if
the gevernment gives the go-ahead ko the
pharmaceutical industry now, in future i will
have 1o pick up the bill when the industry
wilhdraws the free’ drugs. | jus! think that
alternative ways need to be found. For me.
s looks Like the pharmaceutical indusiry 5
lising on the vulnerability of people
wilh HIV to make long term profits out of
governments when the industry withdraws
the drugs. If the industry was genuine in
thetr philanthropy. they would very simply
the patent perigds an thase drugs
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